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3.10. Angle Perspective and Monumentality. Two major innovations in
b the eighte
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The theater at Drottningholm, Sweden This theater still has the same sets andsi

machinery that were used when it was built as a court playhouse in the eighteén
It is an excellent example of an Italianate proscenium theater with the pole-and’
system for changing scenery. Each summer, period productions are staged, su¢ 4
one shown here: Iphegenia in Aulis. (Bengt Wanselius/Drottningholms Slottsteatel’
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Sentimental comedy In the eighteenth century in England, a type of cq_:.
which was much less amoral than Restoration comedy. Called sentimentﬂ%‘!

rized social pretensions but upheld middle-class values. A good exampl |
Stoops to Conquer by Oliver Goldsmith. The scene here is from a productio!

Shakespeare Festival. (Max Gerwick/lllinois Shakespeare Festival)




David Garrick in Venice Preserved The eighteenth century was an era of great
stars, some of whom paid close attention to details of performance and costuming
to achieve a greater sense of reality. David Garrick, seen here in a production at
Drury Lane in 1762 of a tragedy by Thomas Otway (1652-1685), was considered
the finest English actor of his day. (Victoria and Albert Museum, London)
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Beaumarchais’s The Marriage of Figaro This elghteenth- N
entury French comedy was considered scandalous i in its tlme '
he plot deals with the adulterous Count Almavnva who tries to_f-
seduce a maid, Suzanne——who is already engaged The play is l}_
both romantic comedy and social satire. Shown here inapro-
duction by the Yale Repertory Theatre are Carolyn McCormlck W\
as the countess—the would-be seducer’s wife—and Byron |
Jennings as the count. (T. Charles Erickson/Yale Repertory
Theatre) A R




6 0Oe d®dedo

-ABE)- @ EA 2980 TA BB e 0 é
A+ CHaad ahlheni h @A D&
LBASEEDAELEAN Ec .19)




U 6(RainAndicisi0)6




”éﬂACéU+EX+EyiOUYaA

A

:AeOEl i Agoéyeao Ay







U & iy ROO Y @@e&ﬁ?@@—a&c‘n E 8

- (A

-ReAaaAaUOB Al 0 URA e
e+ fgsticUelidomi A & doand 80>
Peploaat) Aseo Ua Ué UARY
AdodCeEe uua O® A aea




UOB AV I a
é(opﬁmnsmﬁ/ |




= ® Liberty Guiding theﬁPﬁjm
,an




B
4
°
9
®

®

-
.
*
@
»




B
—
k.
9
»
9
-
-
*
@
>

- OABSBAl 8)0 8







YN GGy GG G GG,
JYVuvvvyyiaay v aalb



